


Ol i ka konstnarliga villkor 
(rn G - ~ I M J  MU 7) 

En -8ngwlk rrvenak rnusnter sa tlil mig en ghg: "M aom S W  frmn KOMMEA *am!" LMt 
t gwska Ifm att kosta ph sig stt &ant pastknda d& mao 'lyckats", haR da beats . 
W&tntngar, W t y g  och kontaktw. 18r lnte tale om god mat, belwlbnt boenda wh aoclal 
vIfIIrd. 



I Tmnsylvanien/Ruminien under perioden 1965tlll1982, db dennaCDs inspelningargjordes. Adde 
isolation och svdra Mrhdllanden avfrilmst politiska skal. Konstnlrer hade begranssdemfijligheter 
att resa, musiker att f3 tag pB instrument av professionell kvalltet eller ensfa t g  i noter. Mhga 
ganger spelade man frAn drvda handavskrifter, rndnga ginger var rnusikverktygen bristfilliga, 
saknadestrangareller hadetrasig mekanik. ORatvangsmusikerna mitt i vlntern dvaoch konsertwa 
i ouwarmda lokalsr, eftersomgaseller ved saknades. Men kulturen var mycket viktigfcr folket! 

I Jag e e r  inte detta f6r att mala upp en patetisk blld av "det fattlga, Mrtryckta ost", utan f i r  att 
I ge relief trlf devlllkor som Ilona J8nkyMaverkade under, bAde vid utbildningen och senare som 

rnycket aktivkonsertpianist. Utbildningen var hbgklassigmen instrumenten offa sB dbligaatt en svensk 
rnusikhb;gskolestudent skullevigrat att enstlttapd dem. (MBnga bortskdmdsrnusiker ivdst, sorn 
kunnat valjaVlLKEN Steinwayde skulle h a  pB, lyckadestrotsdetta bli ganska hygligamusiker.) 

Man h u r l l o n e ~ ~ ~ : h h e n n e s s t u d l e k ~ k a t s n s i n e n o r m t  hdgakonstnBrliganivA 
trotsallt annat Bnf&spBndaviIlkor, Br ett mirakel. Deinspelningar wmvi  kan hora phdennadubbel- 
CDBr alla konsertuppt@ningar (utan korrlgerlngar achGlennGouldska wlgaRnpvtsningar istudio), 
ofia pA usla Instrument, inspelade pAMr hundradeggngen Ateranvgnda, nedslitna band, men med 
energi, brilliant spelteknik och en viljaatt UTTRYCKA, att IYa MUSlKENstll centrum, Intevajafdr 
ett sllar annat felslag (10.000 andra toner satt lu faktiskt som en srndckl), utan ge sin sjal i 
f r ad rmde t  inf8r sina manga ganger av livet och landsstyret hunsade landsmln och kollegor. 
Musikenoch kulturen blevett at att b;verlwa,folkgickve~llgen pB konssrt ochteater, ochdetta 
ger pB & sa t  devisen "Det som SKA ham KOMMER ham!" en helt annan och djupare innebord. 

Dessalnspelnlngar arhiimtadejust frbnslitnamhmycket skadabwllbandochBrvarligt bearbetade 
dlgitalt, sA att brusoch missljud dlmpats. Jag har ocksAfiirsokt Aterskapa '%rloraWt frekvenser 
i pianoklangengenom flltrerlng. I ndgrafall harJagocks8 lagt tlllett rumsekofbr att gdramusik och 
frsmferande mer rattvisa. lnspelningarnaar mest frAn 7Malet, rnengjordaunder helt andravillkor 
dnivartsvmska70tal. I ettfalt harbandspelarengat medfel hastighet[Brahms) ochjaghardlgitdt 
f6rsEkt komma~naraorlglnaltonsrtensomm6jligt utan att Wrvanskaljudet alltf8r mycket. PBnagra 

I stallen (frbmst i Prokofjev) saknas enstaka takter, eller kortare partier, bermde att 
originalbandenvaritsdtrasigaatt Uudet Integattatt r8dds.Jeg hsrdbvalt att kllppa bortdettaoch 
har ssdan ktlppt samman musiken i ett ldpande fldde pa limpliga taktslag. F6rhoppningsvis kan 
Planomusikkonnassijrer och de d6da tonsattarna dverse m d  detta. 

steml sawk ,  c- 

(Bitden till vinstec Ilona JBnky Prdda 1972, spelandes CDns Proko&?v p.4 en stor Petfov-flygel 
The phMo to the IeR: Ilona JBoky Prada in 1972, playing this CD-s Prokoriev oo a Grand Petrow) 









Different artistic conditions (- -m -@ 

I t b ~ 8 1 h e r ~ t o m e k e a u d , a e t e t ~ w h e n o n e i a ' ~ e e s f u l ' ~ h e 8 h e d t h e b ~  
candt tW tools and conlactr not lo mentlm Qood W. comforMle IivlM condttbm - - 
8nd secM weltare. 

In Tranayhrenla/RmIa during ttm pried horn i966 to 1982, w h  the nwodngs an tMs 
CD w m  made. WatW anddrmcult eondltims m@W. mostly Iw pdnical m s .  
Artists M Hmed -lea for -1; mmklans had #oubie findiq Mrrsmtnts of 
prowaimat qahy, w wan sheet nwaie. Oftm. cns froto handwritten 
C- my& times, the W a l  toots were wanting, WMng Hrlngs, or RBd &&an 
mp&hsHrca sn. th8 m&im ware Weed to p r a m  ad mform In m e d  ?&ah 
In wllnw, slnce gae or woai  was m M e n t .  But tlwt mts were very Imwrtat to the 
-1 

I am mt saying tn~s to psrm I pelhetrc wwtr of m e  w. weisxi ~pbtem m,- bur 
m t h  to provk!e a bmbgtlwod ta tba dPth wdsr whkh llonr kClk wded. 
~ ~ ~ ~ . t ~ m ~ ~ a , r n s * n r m l y a ~ r m s f ~ . m * u s l d  
sdue~onw~olsMghclasabuttbhrstnmw#rl.swenrohenmpwrthata~dlsh 
c ~ ~ a t u d e n t d t ~ w ~ ~ t o ~ l w k a t ~ . ~ ~ ~ l e d W e 9 t m  
w k w  wlw kwe beefi #owed to C~DQBEP WHlCH Srslmve thy wwla prectke m. 
mag& in W e  of thls to hcme pretty good mssblm) 

Butthway rn whkb llPrv ~ a n d h s t a I ~ e a m c e e & l i n g t t a i n l  thehMgh 
Icr*el of arngry In spite 28 dlflicult circtmsiengas is rW#hlng snart a IrBc~e. ma 
m d ~ s t M w e c a n W o n t h l s M e C D a r s d f r w n ~ t a ( w l t t t w t ~ e n d  
arm Oouldlsh Rnetwllna In m mdbl. ohm on terrible IM-a. mud on warn 
tape that was bei r& fm tthe hundredth tlm, but wItk st? energy, brllllent technique. 
and a wlll to UP&. to let the MUSC take mer sterte, not w m v  &out a w r m  riots 
or two (theBther ~~ were @MI], but mhw toghutheir soukto the perbibawe 
befue thdr adlerm. whkh cmshted a( camtrvmen and colle&ws who had maw t i m s  

Wen 61 lk id Wdr * . -M&C-~  tjre k m m i  way of swvm'peopfe 
 ME^ wtrnt to c m w t s  md to the theatre, md this, In a ww, gives ttre rn "What 
SHWtD b e ~ W I U b e ~ I ' a m w m d ~ m a d ~ .  

recordlms are taken fmm worn and wry tapss. and have been careMIy 
reworked cWteltv so that statk and b a c k a c d  ndse hw been ndnlmlzed I heve &so 
a r t m e d  t5 &reas *M" fmqmmles ?in the ptarsa sound t m  fl ltdq. In swne 



cases, I have xlded ambience to bo the musk aM perfwmawes moreJustlcr. The record1 
from t b  -08, w - -wit* different c w ~ w r a t h a n  ttmm ~n ~ w a  %S%? 

me clrae (BrahmsI. tha tam? recmk recordad rrt tha wrona sneed. and 1 h#a Metnoled to coma 
a s c b  to the &inel key'as wsslbte w W  affecthg U ! e 7 d  tdo much. In m pjac6s ((mastly 
In the Pmkofiev) erne m a  or atmrter s e c W  ere mlsarlnB k8uss tJm or&ifd %aces were 
impc&Wetd&. 1 herPe in&- etsasen to cllp out these W G U ~  and heve then ad ii~e mudc 
togethsr in a st- stream dn Hopefully. coMwisseurs of @no musk and Um 
dead composars WIII forgw tnls. --- 
llona janky Prada 
t I ~ J ~ P ~ w a s ~ m a ~ m l a m r ~ I n T r e n s y M a ,  Rumanla, infhem?WtwnofBm& 
Asa~Md~8hB~~pl~t~plaroathome.WLw8esoonaaparentthetshehadgrown 
out of her llttle town, m at U. ahe went to TransylvanWs cultuml capital, Cld [ H u w  name 
KdomY, -man name K I w m h m l .  to contlnue llar edueetta W -in D I M  the u l m .  wnlch 
had almedy shown I t M  to be her fla l w .  much rrure wriously. mls I& % hto a-pamion end 
all that the word entails: dscllcatlon. &me, and lmer bewrtv. In 1952 she was easllv acceDtd 
to thn ttme?vatoty h Cly, wd tn &7. she firdsbd w st& ~ t t h  f lisa cloian,p w i v e  
M the F m h  &not wM. 3rrt thls IS only t h  beginnlw oda I-, ~~ life s wmR, whkh Is 
Wit wo#rat her W h  at ttm E- aa a trrano *ogus, accampmlst, and m&at 
Parwar. kbr smltiyhy, muskalu. and preefsiprr in wllabwat~on wlth olher mwlatm ti?& k w  
m ~ m w e I n M ~ a c h r r m b e r W i a n I n 1 9 6 2 M c a r e e r w a s M r P e d I n a v e r y ~ M  
wav whenshe partldpeted In the lntamatlenel " m e  Enaeeu' ~MMetltkm wlh Bmd results. Thls 
optined the do& for d so)o career. Unbrtumdy, the-dlf~cult condItl6ns that reigriiad in her country 
did not allow f u  the more e~tenslve International career that sheckarveel. She hss thrarlh thevears 
im.ome one d the most welt k m  ad respeEteU teaehws in her couttry, and Is mpn& to & able 
to solve am praWerns that wme up durlng a l m l q  proem. Her primmy charaetarlgtlc is a 
MMdBfful pimo tom whkh Ir M end full, with Ueap substarw. She 1s k m n  fm the &Illy to 
  ant^ tdnetoherstudwns.wMtaalWin8 tnem ta ~ W I ~ W u a I U ~ m  Her f m W  
for new misic b g r m n  with the mmgh hir uork wtth cmpowf c o l f ~ u e s  who ton turn hwe 
been M r e d  bv hw davim. In sdte of 6 brain hemorrhMe In l999 that m a w  her lo? a ytar Udns 
1- Pi iW la-In goh-hdth t&@. stll =the, i&m W a r d  to nevi mkal prolprolecta Si-m 
has among olfw thlw aIw mently reewdea a CD t ether wHh imr daughter, the flautist KIfige 
PrMa (ma@ re- C W ) .  rrrd Is planning a with works by Mozart. 



Each: Italian Cmerto ( m m  1985) 
1 ANegto 
2 Andante 
3 fresh 

Brahms: Sonata F mim, op 5 (lgccv&d 1976)) 
4 A I k g m m 8 ~ ~ t ~  
5 Andanre ~ ' W I  
6 Schem, + Al&m wwgko 
7 1- - Andent8 d ? o  m u f o  
8 A m  mobtfnrto mrr rubat& 

XhUrtIann: Sonata F#mlnw, up u ( m m  
O In tduzbw - un p o  Awl0 - AI&m &BMI 
lu A& 
21 SC- 8 #MI#- AllegMnW 
i2 FInae - Allegm on poco maestm 

C hopin: Sonata B minor, Op 58 (recorded 197i'I 
1 Allegro mstaw 
3 S C ~ - M o l t 0  
3 Lergo 
4 F1- - Presto, me n ~ n  trrnto 

I Prokofjw: Sonata MOB Bb, opm ( w Z 9 7 S )  

I B rlndrurtew 
9 4-e qm 
10 Vivme 








